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DETAILED ACTION 

1 . This Office Action is in response to correspondence filed February 21 , 2008 in 
reference to application 10/816,121. Claims 1-11, 20-30, and 39-49 are pending in the 
application and have been examined. 

Continued Examination Under 37 CFR 1.114 

2. A request for continued examination under 37 CFR 1.114, including the fee set 
forth in 37 CFR 1.17(e), was filed in this application after final rejection. Since this 
application is eligible for continued examination under 37 CFR 1.114, and the fee set 
forth in 37 CFR 1 .17(e) has been timely paid, the finality of the previous Office action 
has been withdrawn pursuant to 37 CFR 1.114. Applicant's submission filed on 
February 21 , 2008 has been entered. 

Response to Amendment 

3. The amendments to the claims have been accepted and considered in this office 
action. Claims 1, 20, and 39 have been amended, and claims 12-19, 31-38 and 50-52 
have been cancelled. 

4. 

Response to Arguments 

5. Applicant's arguments filed 21 February 2008 have been fully considered but 
they are not persuasive. 
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6. With regards to applicants arguments, see remarks page 9, that the limitation 
"obtaining said input occurs at a time in which no selection overlay exists" is supported 
in the specification, the examiner respectfully disagrees. Nowhere in the cited portion of 
the specification is it specifically taught that obtaining said input occurs at a time in 
which no selection overlay exists. Although one could deduce that it may be possible, 
this limitation is not specifically taught, and therefore the rejection of claims 1 , 20 and 39 
under 35 U.S.C. 112 first paragraph stand. 

7. Applicant's remaining arguments have been considered but are moot in view of 
the new ground(s) of rejection. 

Claim Rejections - 35 USC §112 

8. The following is a quotation of the first paragraph of 35 U.S.C. 112: 

The specification shall contain a written description of the invention, and of the manner and process of 
making and using it, in such full, clear, concise, and exact terms as to enable any person skilled in the 
art to which it pertains, or with which it is most nearly connected, to make and use the same and shall 
set forth the best mode contemplated by the inventor of carrying out his invention. 

9. Claims 1, 20, and 39 are rejected under 35 U.S.C. 112, first paragraph, as failing 
to comply with the written description requirement. The claim(s) contains subject matter 
which was not described in the specification in such a way as to reasonably convey to 
one skilled in the relevant art that the inventor(s), at the time the application was filed, 
had possession of the claimed invention. 

1 0. Regarding claims 1 , 20, and 39, applicant has not pointed out where the 
amended claims are supported, nor does there appear to be a written description of the 
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claim limitation "obtaining said input occurs at a time in which no selection overlay 
exists" in the application as filed. 

Claim Rejections - 35 USC § 102 

1 1 . The text of those sections of Title 35, U.S. Code not included in this action can 
be found in a prior Office action. 

12. Claims 1-10, 20-29, and 40-52 are rejected under 35 U SC 102(a) as being 
anticipated by Digidesign Pro Tools Reference Guide ("PRO TOOLS") 

1 3. Regarding claim 1 , PRO TOOLS teaches a method for manipulating at least 
one audio file via a graphical user interface comprising: 

displaying a timeline component having a set of time points indicative of a 
duration of an audio file (see p. 21 5, figure labeled "Dragging later in track with 
Separation Grabber", the top bar shows time points); 

displaying a waveform component having graphic elements that visually 
represent characteristics of said audio file over said duration (see p. 215, figure labeled 
"Dragging later in track with Separation Grabber", the waveform is of an audio file); 

obtaining input to said timeline component where said input identifies a first time 
point and a second time point of said set of time points ("with the Selector, drag to 
select the material for the new region or regions", p. 215, see also figure labeled 
"Dragging later in track with Separation Grabber", the two arrows on the top bar identify 
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the two time points), and where the first time point and the second time point are 
identified by a user utilizing an input device to select the first time point and the second 
time point within said timeline component (page 209, selections may be made within 
timeline, and if the edit and timeline selections are linked, they will be mirrored. Page 
210 shows setting the first and second time points.) ; 

generating an initial selection overlay comprising an area of said timeline 
component and said waveform component that falls between said first time point and 
said second time point (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the waveform in the selected region is highlighted); 

wherein generating said initial selection overlay is performed in response to 
obtaining said input (see p. 200, "when you make a selection, it appears as a 
highlighted area of the track"); and 

wherein obtaining said input to said timeline component occurs at a time in which 
no selection overlay exists on either said timeline component or said waveform 
component (see p. 215, the selected track material is inherently not highlighted prior to 
being selected). 

14. Regarding claim 2, PRO TOOLS further teaches that said characteristics of said 
audio file is amplitude (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the waveform is a well-known amplitude vs time plot of an audio 
signal). 
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1 5. Regarding claim 3, PRO TOOLS further teaches that said area of said selection 
overlay is highlighted (see p. 215, figure labeled "Dragging later in track with Separation 
Grabber", the waveform in the selected region is highlighted). 

16. Regarding claim 4, PRO TOOLS further teaches that said set of time points 
represents intervals of time (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the top bar shows an interval of time points). 

1 7. Regarding claim 5, PRO TOOLS further teaches: 

generating a visual representation on said timeline component and said 
waveform component upon receiving said input to said timeline component (see p. 215, 
figure labeled "Dragging later in track with Separation Grabber", the two arrows on the 
top bar identify the two time points and the waveform in the selected region is 
highlighted). 

18. Regarding claim 6, PRO TOOLS further teaches that said visual representation 
indicates a start point of said selection overlay (see p. 215, figure labeled "Dragging 
later in track with Separation Grabber", the down arrow in the top bar indicates the start 
point). 

19. Regarding claim 7, PRO TOOLS further teaches that said visual representation 
indicates an end point of said selection overlay (see p. 215, figure labeled "Dragging 
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later in track with Separation Grabber", the up arrow in the top bar indicates the end 
point). 

20. 14. Regarding claim 8, PRO TOOLS further teaches: 

performing at least one special function to said area of said audio file associated 
with said selection overlay (see p. 215, figure labeled "Dragging to another track with 
Separation Grabber", the highlighted selection is copied to another timeline). 

21 . Regarding claim 9, PRO TOOLS further teaches that said at least one special 
function comprises a copy operation (see p. 215, figure labeled "Dragging to another 
track with Separation Grabber", the highlighted selection is copied to another timeline). 

22. Regarding claim 10, PRO TOOLS further teaches that said copy operation 
comprises generating a new instance of said area within said selection overlay (see p. 
215, figure labeled "Dragging to another track with Separation Grabber", the highlighted 
selection is copied to another timeline). 

23. Regarding claim 20, PRO TOOLS teaches graphical user interface for 
manipulating at least one audio comprising: 

a first element displaying a timeline component having a set of time points 
indicative of a duration of an audio file (see p. 215, figure labeled "Dragging later in 
track with Separation Grabber", the top bar shows time points); 
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a second element displaying a waveform component that visually represent 
characteristics of said audio file over said duration (see p. 215, figure labeled "Dragging 
later in track with Separation Grabber", the waveform is of an audio file); 

a third element for obtaining user input to said timeline component where said 
input identifies a first time point and a second time point of said set of time points ("with 
the Selector, drag to select the material for the new region or regions", p. 215, see also 
figure labeled "Dragging later in track with Separation Grabber", the two arrows on the 
top bar identify the two time points), and where the first time point and the second time 
point are identified by a user utilizing an input device to select the first time point and the 
second time point within said timeline component (page 209, selections may be made 
within timeline, and if the edit and timeline selections are linked, they will be mirrored. 
Page 210 shows setting the first and second time points.); 

a fourth element indicating an initial selection overlay comprising an area of said 
timeline component and said waveform component that falls between said first time 
point and said second time point (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the waveform in the selected region is highlighted); 

wherein the fourth element indicates said initial Selection overlay in response to 
the third element obtaining said input (see p. 200, "when you make a selection, it 
appears as a highlighted area of the track"); and 

wherein the third element obtains said input at a time in which no selection 
overlay exists on either said timeline component or said waveform component (see p. 
215, the selected track material is inherently not highlighted prior to being selected). 
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24. Regarding claim 21 , PRO TOOLS further teaches that said characteristics of 
said audio file is amplitude (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the waveform is a well-known amplitude vs time plot of an audio 
signal). 

25. Regarding claim 22, PRO TOOLS further teaches that said area of said selection 
overlay is highlighted (see p. 215, figure labeled "Dragging later in track with Separation 
Grabber", the waveform in the selected region is highlighted). 

26. Regarding claim 23, PRO TOOLS further teaches that said set of time points 
represents intervals of time (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the top bar shows an interval of time points). 

27. Regarding claim 24, PRO TOOLS further teaches: 

a fifth element providing a visual representation on said timeline component and 
said waveform component upon receiving said input to said timeline component (see p. 
215, figure labeled "Dragging later in track with Separation Grabber", the two arrows on 
the top bar identify the two time points and the waveform in the selected region is 
highlighted). 
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28. Regarding claim 25, PRO TOOLS further teaches that said visual representation 
indicates a start point of said selection overlay (see p. 215, figure labeled "Dragging 
later in track with Separation Grabber", the down arrow in the top bar indicates the start 
point). 

29. Regarding claim 26, PRO TOOLS further teaches that said visual representation 
indicates an end point of said selection overlay (see p. 215, figure labeled "Dragging 
later in track with Separation Grabber", the up arrow in the top bar indicates the end 
point). 

30. Regarding claim 27, PRO TOOLS further teaches: means for performing at least 
one special function to said area of said audio file associated with said selection overlay 
(see p. 215, figure labeled "Dragging to another track with Separation Grabber", the 
highlighted selection is copied to another timeline). 

31 . Regarding claim 28, PRO TOOLS further teaches that said at least one special 
function comprises a copy operation (see p. 215, figure labeled "Dragging to another 
track with Separation Grabber", the highlighted selection is copied to another timeline). 

32. Regarding claim 29, PRO TOOLS further teaches that said copy operation 
comprises generating a new instance of said area within said selection overlay (see p. 
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215, figure labeled "Dragging to another track with Separation Grabber", the highlighted 
selection is copied to another timeline). 



33. Regarding claim 39, PRO TOOLS teaches a computer-readable storage medium 
("on Macintosh or Windows", title page) storing computer readable program code for 
manipulating at least one audio file via a graphical user interface, said computer 
readable program code comprising computer program code configured to cause a 
computer to: 

display a timeline component having a set of time points indicative of a duration 
of an audio file (see p. 215, figure labeled "Dragging later in track with Separation 
Grabber", the top bar shows time points); 

display a waveform component having graphic elements that visually represent 
characteristics of said audio file over said duration (see p. 215, figure labeled "Dragging 
later in track with Separation Grabber", the waveform is of an audio file); 

obtain input to said timeline component where said input identifies a first time 
point and a second time point of said set of time points ("with the Selector, drag to 
select the material for the new region or regions", p. 215, see also figure labeled 
"Dragging later in track with Separation Grabber", the two arrows on the top bar identify 
the two time points) and where the first time point and the second time point are 
identified by a user utilizing an input device to select the first time point and the second 
time point within said timeline component (page 209, selections may be made within 
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timeline, and if the edit and timeline selections are linked, they will be mirrored. Page 
210 shows setting the first and second time points.); 

generate an initial selection overlay comprising an area of said timeline 
component and said waveform component that falls between said first time point and 
said second time point (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the waveform in the selected region is highlighted); 

wherein said initial selection overlay is generated in response to obtaining said 
input (see p. 200, "when you make a selection, it appears as a highlighted area of the 
track"); and 

wherein said input to said timeline component is obtained at a time in which no 
selection overlay exists on either an area of said timeline component or an area of said 
waveform component (see p. 215, the selected track material is inherently not 
highlighted prior to being selected). 

34. Regarding claim 40, PRO TOOLS further teaches that said computer program 
code configured to cause said computer to display said waveform component further 
comprises computer program code configured to cause said computer to display a data 
amplitude of said at least one audio file (see p. 215, figure labeled "Dragging later in 
track with Separation Grabber", the waveform is a well-known amplitude vs time plot of 
an audio signal). 
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35. Regarding claim 41 , PRO TOOLS further teaches that said computer program 
code configured to cause said computer to generate said selection overlay further 
comprises computer program code configured to cause said computer to highlight said 
selection overlay (see p. 215, figure labeled "Dragging later in track with Separation 
Grabber", the waveform in the selected region is highlighted). 

36. Regarding claim 42, PRO TOOLS further teaches that said computer program 
code configured to cause said computer to obtain input to said timeline component 
further comprises computer program code configured to cause said computer to 
represent intervals of time (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the top bar shows an interval of time points). 

37. Regarding claim 43, PRO TOOLS further teaches: computer program code 
configured to cause said computer to generate a visual representation of said timeline 
component and said waveform component upon receiving said input to said timeline 
component (see p. 215, figure labeled "Dragging later in track with Separation Grabber", 
the two arrows on the top bar identify the two time points and the waveform in the 
selected region is highlighted). 

38. Regarding claim 44, PRO TOOLS further teaches that said computer program 
code configured to cause said computer to display said waveform component further 
comprises computer program code configured to cause said computer to indicate a start 
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point of said selection overlay (see p. 215, figure labeled "Dragging later in track with 
Separation Grabber", the down arrow in the top bar indicates the start point). 

39. Regarding claim 45, PRO TOOLS further teaches that said computer program 
code configured to cause said computer to display said waveform further comprises 
computer program code configured to cause said computer to indicate an end point of 
said selection overlay (see p. 215, figure labeled "Dragging later in track with Separation 
Grabber", the up arrow in the top bar indicates the end point). 

40. Regarding claim 46, PRO TOOLS further teaches: computer program code 
configured to cause said computer to perform at least one special function with respect 
to said area of said audio file associated with said selection overlay (see p. 215, figure 
labeled "Dragging to another track with Separation Grabber", the highlighted selection is 
copied to another timeline). 

41 . Regarding claim 47, PRO TOOLS further teaches that said at least one special 
function comprises copying data associated with said selection overlay (see p. 215, 
figure labeled "Dragging to another track with Separation Grabber", the highlighted 
selection is copied to another timeline). 

42. Regarding claim 48, PRO TOOLS further teaches that said computer program 
code configured to cause said computer to perform said at least one special function 
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further comprises computer program code configured to cause said computer to 
generate a new instance of said area within said selection overlay (see p. 215, figure 
labeled "Dragging to another track with Separation Grabber", the highlighted selection is 
copied to another timeline). 

Claim Rejections - 35 USC § 103 

43. The text of those sections of Title 35, U.S. Code not included in this action can 
be found in a prior Office action. 

44. Claims 11, 30, and 49 are rejected under 35 U.S.C. 103(a) as being 
unpatentable over PRO TOOLS in view of Sound Forge 6.0 Users Manual ("SOUND 
FORGE"). 

45. Regarding claim 1 1 , PRO TOOLS does not specifically teach that said new 
instance comprises a second timeline component and a second waveform component 
comprising a portion of said audio data associated with said area within said selection 
overlay. 

In the same field of audio editing, SOUND FORGE teaches said new instance 
comprises a second timeline component and a second waveform component 
comprising a portion of said audio data associated with said area within said selection 
overlay (Page 58, new audio files can be created by copying data to a new data 
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window. Data windows are shown on page 53, which contains both a timeline portion 
and a waveform component). 

Therefore it would have been obvious to one of ordinary skill in the art at the time 
of the invention to combine the copying into new files function of SOUND FORGE with 
the system of PRO TOOLS in order to allow new sound files to be created easily and 
conveniently. 

46. Regarding claim 30, PRO TOOLS does not specifically teach that said new 
instance comprises a second timeline component and a second waveform component 
comprising a portion of said audio data associated with said area within said selection 
overlay. 

In the same field of audio editing, SOUND FORGE teaches said new instance 
comprises a second timeline component and a second waveform component 
comprising a portion of said audio data associated with said area within said selection 
overlay (Page 58, new audio files can be created by copying data to a new data 
window. Data windows are shown on page 53, which contains both a timeline portion 
and a waveform component). 

Therefore it would have been obvious to one of ordinary skill in the art at the time 
of the invention to combine the copying into new files function of SOUND FORGE with 
the system of PRO TOOLS in order to allow new sound files to be created easily and 
conveniently. 
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47. Regarding claim 49, PRO TOOLS does not specifically teach that said new 
instance comprises a second timeline component and a second waveform component 
comprising a portion of said audio data associated with said area within said selection 
overlay. 

In the same field of audio editing, SOUND FORGE teaches said new instance 
comprises a second timeline component and a second waveform component 
comprising a portion of said audio data associated with said area within said selection 
overlay (Page 58, new audio files can be created by copying data to a new data 
window. Data windows are shown on page 53, which contains both a timeline portion 
and a waveform component). 

Therefore it would have been obvious to one of ordinary skill in the art at the time 
of the invention to combine the copying into new files function of SOUND FORGE with 
the system of PRO TOOLS in order to allow new sound files to be created easily and 
conveniently. 

Conclusion 

Any inquiry concerning this communication or earlier communications from the 
examiner should be directed to DOUGLAS C. GODBOLD whose telephone number is 
(571)270-1451 . The examiner can normally be reached on Monday-Thursday 7:00am- 
4:30pm Friday 7:00am-3:30pm. 
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If attempts to reach the examiner by telephone are unsuccessful, the examiner's 
supervisor, Patrick Edouard can be reached on (571) 272-7603. The fax phone number 
for the organization where this application or proceeding is assigned is 571-273-8300. 

Information regarding the status of an application may be obtained from the 
Patent Application Information Retrieval (PAIR) system. Status information for 
published applications may be obtained from either Private PAIR or Public PAIR. 
Status information for unpublished applications is available through Private PAIR only. 
For more information about the PAIR system, see http://pair-direct.uspto.gov. Should 
you have questions on access to the Private PAIR system, contact the Electronic 
Business Center (EBC) at 866-217-9197 (toll-free). If you would like assistance from a 
USPTO Customer Service Representative or access to the automated information 
system, call 800-786-9199 (IN USA OR CANADA) or 571-272-1000. 

DCG 

/Patrick N. Edouard/ 

Supervisory Patent Examiner, Art Unit 2626 



